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In Greek mythology, Hecate was a forbidding goddess, once 
a figure of the wilderness and childbirth but now more of-
ten remembered as a creature of dark magic, the under-
world, and the night. In the underground electronic music 
scene, Hecate is an independent, prolific, and provocative 
musician and label owner, still maintaining a connection 
with the esoteric arts.
 Hecate (Rachael Kozak) is a woman who doesn’t like 
to be limited, not in her music or in her life. That philoso-
phy has materialized in her physical travels—moving from 
Detroit through New York, Berlin, Vancouver, London, and 
now settling in Basel, Switzerland—but also in ten years of 
electronic sounds, which form a complex matrix of inten-
sity and ambience, occultism and high tech.
 As some of her most recent work reveals, Hecate has 
a taste for extreme metal as well. She provided a “post-
apocalyptic” outro for Belphegor’s upcoming album and 
vocals on a “clangy metallic” track for Black Funeral’s Mi-
chael Ford. She’s been “throwing sounds back and forth” 
with Vladimir (Mirrorthrone), and she may even be joining 
a band—Basel’s Zatokrev. Her latest record, Brew Hideous, 
infuses hard electronic with blasts of black metal, featuring 
guest performances by artists like Vile Enginez, whose own 
music brings together hip hop, death metal, and industrial 
goth.
 “That was a special project for me because I could re-
ally open up to allowing a more metal influence into it,” she 
explains. “I mean, for me, that’s how I enjoy my spare time 
outside of electronic music because, well, it’s enjoyable, 
going to see metal shows and listening to the music and I 
just wanted to integrate that more into my own thing.”
 Metal aside, electronic music has been Hecate’s milieu 
for the past decade, and she credits her early exposure to 
underground Detroit techno for setting her off in this direc-
tion. “I was a teenager, I’d say about 16 or so, and I started 
going to a lot of underground techno parties in Detroit, 
illegal warehouse parties put on by anyone from the Un-
derground Resistance people to the Richie Hawtin, Plus 8 
people... There was a kind of collective and movement and 
I just happened to be there, I guess, at the right time—or 
the wrong time,” she laughs. “I just partied for a few years, 
and then I started coming up to Toronto and heard my first 
jungle, and that really made a difference to me. Once I fi-
nally got into the whole groove of hardcore, breakbeat, and 
jungle, then I kind of switched over and found more cross-
over stuff with noise and got more into that, industrial stuff. 
I would say coming from underground Detroit techno made 
a big impact.

“Though when I did want to start making music, 99 per 
cent of the men there with their own equipment were com-
pletely against the idea of teaching me how to use drum 
machines or synthesizers. So at one point I ended up in 
New York and started teaching myself and working with 
some other people there, and that worked out fine, without 
any macho power issues.
 “I’m just happy that I continued on my own. And still 
to this day there aren’t many women making their own 
sounds, which I tried to address with the Homewrecker 
Foundation.”
 Hecate set up The Homewrecker Foundation—“the first 
and only all female electronic label”—in ’98 and ran it for 
about four and a half years before she finally lost patience. 
“I decided to give up because I didn’t really see the point 
in trying to force women into making their own electronic 
music. I thought, well, I’ve come to this point of owning my 
own label and releasing my own records without a mas-
sive amount of help, so if these girls can’t get it together to 
make one beat on their computer then I’ll just leave them 
to it. There’s no reason to force that. They just have to do it 
on their own.

 

 

 

 “I should just be happy with what I’m doing and the fact 
that I’m doing it. I’m not gonna be a martyr, or out on a mis-
sion to save. I wanted it to be more of a collective, a collec-
tive that I financed, but in fact it just turned into something 
where I really had to convince people to make their own 
music. And that’s not where my head’s at. If I’m gonna run 
a label then I should be dealing with artists that are really 
excited to release their music, and they’ve got their stuff 
out there. I can do that with Zhark, no problem.”
 Zhark has been Hecate’s label home base since 1996, 
when she released two records under the Zhark name with 
DJ Kareem. A year later the two headed off in slightly dif-
ferent directions, dividing the label into distinct entities—
Zhark Berlin (Kareem) and Zhark International (Hecate). 
“After those two releases I wanted to do more experimen-
tal noise and breaks, and he wanted to keep it industrial/
hard techno, so we split it up. We’re on good terms with 
each other, and we continued to release a lot of records as 
well.”
 Zhark International isn’t “a real business,” putting out 
records that will “sell the most”—“It’s more about putting 
out friends who also happen to make really good music, or 
what I think is really good music,” Hecate says, naming art-
ists like Vile Enginez, Slutmachine, Abelcain and Venetian 
Snares. “I mean, music is definitely a large part of my life 
and if we can relate on musical terms, then a lot of the 
times we can get along. I don’t release people that I haven’t 
hung out with. I have to get on with them, have a rapport.”
 While the Web site offers mp3 downloads of most Zhark 
material, the label focuses on vinyl releases, allowing 
other labels to release CD versions of Hecate’s and other 
Zhark artists’ work. “I’ve always been offering my mp3s 
and maybe that will change, but I don’t really see the point. 
People who want to have the vinyl will buy the vinyl. It 
doesn’t really affect it if people have the mp3s because it’s 
a completely different thing to actually own a 12-inch than 
to have an mp3. It’s a physical product.” As a DJ, Hecate 
appreciates having the vinyl to spin, but she also identifies 
herself as “somewhat of a vinyl fetishist.”
 “I think covers look better on 12-inches as compared to 
CDs. I think it sounds better on vinyl. I think there’s also a 
collectors’ issue with vinyl. You know, people buy complete 
collections of albums they enjoy. It’s more of a fetish item, 

but I’d say a lot of people buy them to DJ, in Europe at 
least.”
 After a decade of releasing albums and running Zhark, 
Hecate recently took a break, giving herself the time to fo-
cus on her own music and rethink where she wanted to 
be. “When I put out those first two records with Patrick 
[Kareem] in ’96 I never would have imagined that it would 
last so long, or that I would put out over 35 releases of 
my own work, not including other people’s stuff. So I had 
to take a look, and see what exactly I wanted to be doing 
in the future, knowing what I know now.  I’m happy that I 
did take a break because I got a clearer perspective, and I 
also got to work on my own music. For the past two years 
Zhark released more than it ever has, so I really had to take 
a break from that because I wasn’t getting any work done. 
I was just playing shows and then I was organizing label 
stuff and taking care of all that. It was nice to be able to just 
concentrate on my own stuff.”
 In September it all starts up again, with new records by 
Leech Woman and Xanopticon and a remix compilation. A 
new sub-label, NOX, has also been simmering, and will be 
releasing a Treachery picture disc 12-inch (featuring Hec-
ate, Abelcain, and Slutmachine), a Weeping Birth record 
(from Vladimir/Mirrorthrone), and a different compilation.
“With Zhark, it’s just really for dark electronic music, and 
not with too many vocals, and with NOX I really wanted to 
concentrate on the vocal aspects as well as the live in-
strumentation in the music, and also more metal elements. 
NOX isn’t going to be my main focus. At the moment I just 
want to put out limited edition vinyl versions of most of 
the stuff.”
 Hecate identifies NOX and Treachery as part of her re-
cent collaborative direction: “I was getting bored of writing 
music by myself. I do like to have some fun with people in 

the studio, have some energy or interplay.” And with Basel 
as somewhat of a creative retreat, where she’s made more 
records than in any other place, it’s clear Hecate’s own ma-
terial is not about to dry up. She’s certainly not at a loss for 
inspiration.
 “The eternal wellspring is hatred and disgust for the 
entire system I was born into. I’m constantly influenced by 
everything around me as well as what I’m taking in so far 
as literary… or films. I have just a driving force to just keep 
producing things. I think if I wasn’t doing that then there’d 
be some kind of short circuit. This is actually, at the mo-
ment, the longest break I’ve taken. I’ve taken off quite a 
few months now, and that’s been enjoyable for a change, 
but I’m once again still gearing up to do an American tour 
and then a European tour, and everything. I mean, it comes 
from both inside me and then what affects me, outside in-
fluences. Especially, as I said, I’m just not happy with the 
way things are. Even though I’m not a political person, in 
so far as putting that into my music, I think somehow I am 
fighting against the current monotheistic system of abso-
lute oppression. That’s what I’m doing.”
 That fighting urge makes itself heard on Brew Hideous, 
both in the lyrics and in the sound of the music itself. “All 
the vocals are dealing with all those feelings. Musically 
it’s either really aggressive or almost absent. I like to play 
with those elements, this kind of dichotomy. I think it’s the 
driving force, or energy behind it. And the fact that it’s… I 
mean, I recorded a lot of men on here, but it is still mainly 
myself just making a record about the oppression and mur-
der and genocide of witches throughout the times, includ-
ing now.
 “I’ve been doing this for ten years, and pretty much 
independent, not getting any money from government in-
stitutions or anything like that, trying to make it work with 
independent networks of people. I think the most important 
thing is that I’m still here. I’m definitely not getting soft with 
the years, let’s put it that way.”
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